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‘THE COUNTRY’S BEST 
VIEW’ IS SHOWCASED
Book of The Week

HOLIDAYS: Butlins at Filey could accommodate 10,000 visitors

ReadeR JuRy

Play the waiting game for jazz album
Ben Cox 
Band
This Waiting 
Game

(Cinamon)

****
This Waiting Game is a debut 
album of music undergraduate 
and rising star Ben Cox. 

Fast gaining a reputation for his 
mesmerising tone and 
captivating delivery, he is 
steeped in the history of song. 
This Waiting Game, produced 
by Ian Shaw, will be released in 
April 2015. 
Not to be missed is his rendition 
of A Nightingale Sang in 
Berkeley Square.
Daphne Rowbotham, Shipley

NOSTALGIA: 
Yorkshire 
Dinosaur 
Coast by Ian D 
Rotherham

IT IS by far my favourite stretch of  
coastline in the UK. The dramatic 
cliffs, coves and stretches of  golden 
sand fringing the wild, windswept 

moors of  North Yorkshire. 
In the centre of  it all, Whitby stands 
proud, its abbey silhouetted against 
the sky. 
The town’s museum contains 
fossilised evidence of  the great sea 
creatures that populated this region 
millions of  years ago.
As children , we regularly hunted in 
the soft shale rocks for fossils, and 
found many. The unearthing of  these 
long-dead reminders of  early life -–
from small ammonites to giant 
plesiosaurs – has given the area its tag 
‘Dinosaur Coast’. 
The book of  that name, by Yorkshire-
born academic Ian D Rotherham, is a 
pleasure, particularly for someone like 
me, who spent many summer holidays 
in the village of  Sandsend and many 
more winter days exploring coastal 
towns and villages from Robin Hood’s 
Bay and Scarborough in the south to 
Runswick Bay, Staithes, and Saltburn 
in the north.
Illustrated by wonderful old postcards, 
railway posters and prints, the book 
takes a journey along the coast from 
Filey to Saltburn, looking at its 
history, heritage and communities.
“The coastal settlements like Robin 
Hood’s bay were traditionally 
associated with fishing and smuggling, 
and the larger towns of  Scarborough 
and Whitby were ports and trading 
centres,’” Rotherham writes. “Whitby 
in particular was famed for its role in 
the whaling industry of  the 1700s and 
1800s.”
Today, in contrast, he writes: “The 
seaside communities are also much 
more cosmopolitan, with still some 
links to the fishing and farming 
industries, but overall a much 
diversified profile. 
“Over the last two centuries, a large 
proportion of  the local populace has 
been connected directly or indirectly 
with tourism and holidaymakers.”
For me, it was interesting to see a 1911 
picture showing the small sandstone 
cottages at Sandsend now selling for 
half  a million pounds each, a fact that 

has not escaped the author: “Today it is 
one of  the most desirable property 
locations on the Yorkshire coast.”
A few miles further north, Runswick Bay, 
with its “sweeping, sheltered bay” has 
not changed greatly over time, and is also 
now one of  the Yorkshire coast’s prettiest 
holiday destinations.
Other places have not fared so well over 
time, and the image of  Scarborough’s 
Italian terrace looking so well-
maintained contrasted with my recent 
experiences of  its shabby, littered state.
You can immerse yourself  in nostalgia in 
this book. 
Butlins in Filey is pictured – “a key factor 
in Filey’s tourism economy” – in the post-
war boom years. “By the late 1950s 
Butlins at Filey could accommodate 

10,000 holidaymakers,” Rotherham 
writes.
Romantic images of  Robin Hood’s Bay, 
where red-roofed cottages tumble down 
to the sea, are reproduced, alongside a 
description by artist and writer Gordon 
Home, giving his first impressions on 
arriving in 1904: “I well remember my 
first view of  the wide sweep of  sea, 
which lay like a blue carpet edged with 
white, and the high escarpments of  rock 
that were in deep purple shade, except 
where the afternoon sun turned them 
into the brightest greens and umbers.”
One of  Gordon Home’s paintings, the 
high moors, features in one chapter on 
the coastal moorland.
The book closes with illustrations of  the 
main places and sites to visit, including 
castles, houses, parks, nature reserves 
churches and museums. 
It also summarises the main attractions. 
I would certainly agree with his 
remarks about Sandsend: “When you 
enter Sandsend, you cannot fail to be 
impressed by the magnificent sweep of  
the bay leading to the majestic ruins of  
Whitby Abbey in the distance.”
As my dad used to say: “It’s the best 
view in England.” 
l Yorkshire Dinosaur Coast is 
available from amberley-books.com.  

Yorkshire Dinosaur Coast by 
Ian D Rotherham, published by 

Amberley priced £14.99
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BEAR: Hugh Bonneville and Nicole Kidman star in 
the fabulous family movie Paddington

Family film fun is 
bear-y good and 
stuffed with stars

Paddington 
(Cert PG, 95 
mins)

****
Starring: Hugh 
Bonneville, Sally 
Hawkins, Nicole 

Kidman, Samuel Joslin, 
Madeleine Harris, Julie 
Walters, Jim Broadbent, Peter 
Capaldi and the voices of Ben 
Whishaw, Imelda Staunton, 
Michael Gambon.
PADDINGTON (voiced by Ben 
Whishaw) is raised in deepest, 
darkest Peru by his elderly 
Aunt Lucy (Imelda Staunton) 
and Uncle Pastuzo (Michael 
Gambon). 
Tragedy strikes and the young 
bear is dispatched by boat to 
London where Mrs Brown 
(Sally Hawkins) and her son 
Jonathan (Samuel Joslin) take 
pity on the furry loner with a 
‘Please look after this bear’ 
sign dangling around his neck. 
They convince worrywart Mr 
Brown (Hugh Bonneville) and 
moody teenage daughter Judy 
(Madeleine Harris) to allow 
Paddington to stay for the night 
under the watchful eye of 
kindly housekeeper Mrs Bird 
(Julie Walters). 
The following day, Mrs Brown 
takes Paddington to see her 
antiques dealer friend Mr 
Gruber (Jim Broadbent) for 
clues about the bear’s past, but 
they unwittingly attract the 
attention of despicable 
taxidermist Millicent (Nicole 
Kidman), who is hell-bent on 
“stuffing that bear” and 
displaying him in the Natural 
History Museum. 
More than 50 years after 
Michael Bond’s beloved 
creation first appeared in print, 
Paddington makes a glorious 
live action film debut thanks to 
deft digital trickery and 
Whishaw’s endearing vocal 
performance. 
Director Paul King’s film 
lovingly weaves traditional 
tenets of the protagonist’s story 
into a modern narrative.

The 
Homesman 
(Cert 15, 123 
mins)

***
Starring: Hilary 
Swank, Tommy 

Lee Jones, Grace Gummer, 
Miranda Otto, Sonja Richter, 
John Lithgow, James Spader, 
Tim Blake Nelson, Hailee 
Steinfeld, Meryl Streep.
MARY Bee Cuddy (Hilary 
Swank) owns a ranch and a 
sizeable plot of land on the 
outskirts of a close-knit 
Nebraska community. 
Suitors repeatedly reject her 
because they consider her ugly, 
but Cuddy continues to plough 
her own furrow. 
Three local women (Grace 
Gummer, Miranda Otto, Sonja 
Richter) show signs of insanity 
and Reverend Alfred Dowd 
(John Lithgow) proposes that 
one of the husbands should take 
the wives to a mission in Iowa 
run by Altha Carter (Meryl 
Streep). 
When the gutless spouses fail to 
support the plan, Cuddy 
volunteers to drive instead. 
En route, she rescues a claim 
jumper called George Briggs 
(Tommy Lee Jones) from 
hanging on condition that he 
helps escort the three women to 
the Missouri River. 
The unlikely travelling 
companions head east, 
encountering a shady hotel 
proprietor (James Spader), a 
thieving cowboy (Tim Blake 
Nelson) and a young woman 
(Hailee Steinfeld) as yet 
unmarked by the lawlessness of 
the era. 
The Homesman is a bleak and 
compelling feminist western, 
which repeatedly takes risks 
with tone, pacing and plotting. 
Some of director Tommy Lee 
Jones’ gambles don’t pay off but 
even in lulls, his film lassos our 
attention. 
Swank is breathtaking in a 
textured role, leaving an 
indelible mark on our heart.

The Slow 
Show
White Water
(Haldern Pop 

Recordings)

***
YOU would never guess that 
from listening to this that The 
Slow Show are a Manchester 

based band. Vocalist Rob 
Goodwin has a deep baritone 
voice, it’s depressing but it does 
the job just fine and he uses it to 
his advantage.The music is very 
orchestral and slowly builds up 
into huge crescendos, but not in 
a Coldplay way. 
This is true heartfelt stuff and it 
will be interesting to see how 
this band progress.

Helen Mead


